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The purpose of this thesis is to create a series of
fully developed etchings showing a series of Images based
on a film format. The subject matter is taken from various
scenes in the script for "Caimlbles Sauvages", and I have
attempted to depict the general degenerate and corrupt at
mosphere of the script in the prints.
Even though each finished print can now stand on Its
own, I feel that it would be helpful to fully understand
the series of prints as a whole if the general outline of
the plot were to be included here. This will be followed
by a more detailed breakdown of each of the scenes depicted
in the prints. I must stress here that each scene in this
series of prints has been carefully selected, not to show
an accurate narration of the action taking place, but to
capture the general atmosphere of the script. In other
words, the prints are not merely illustrations of the script,
but prints which carry the same feelings, and which use the
script as a catalyst for these feelings.
The first Illustrations are idea sketches from which
the prints were taken. In the order of execution, the Vifcat
print was worked out first, the second was worked out second,
the third was third, the fourth was fourth, and the fifth
was fifth.
My first thought was to portray the gradual
degen
eration of one of the main characters, Humphrey, through
the breakdown of the prints themselves. This accounts for
the changes in the writing on the prints from being
made
up of very neat, printed, and structured letters in
"Sequence #1
"
to being neatly scripted in "Sequence #2",
to being carefree, loose, and quickly scrawled in the re
maining sequences.
Another factor here in the intended degeneration of
the series of prints is the difference between the very
symmetrical composition of "Sequence #1
"
and the looser
compositions of the remaining prints. Originally there was
going to be a gradual disintegration of composition from
the first print to the last, but on examination of the
first three prints in their formative stages, I decided
to terminate the idea for two reasons. First of all, this
would not allow each print the freedom of standing com
pletely on its own, and secondly, the result was becoming
too contrived, as can clearly be seen in "Sequence #1 M.
I will elaborate more on the individual prints following
the detailed script sections.
CANNIBLES SAUVAGES
MAIN CHARACTERS
Dougal : A slightly evil-looking young man in his early
20 's.
Humphrey : A neat, respectable young man, also in his early
20s.







s girlfriend. She is about twenty years old
and very attractive.
Trevor : Humphrey's best friend (before Dougal), and best
man at the wedding. He is tall, with a large
build, and is very rough-looking.
TjbetxOtwo yo^^S* attractive pick-ups. Angle wears a great
An%ie : Jdeal of make-up.
Hitchhiker ; A young woman dressed in old, casual clothes,
wearing little make-up, but still obviously
attractive.
Before the opening scene Is shown, this
passage appears:
Ces priseaolers ne se rendent pas pour
tout ce qu'on leur fait, au contraire, pen
dant ces deux u trols oois qu'on les garde,
lis portent une countenance gale, lis
pre-
ssent leurs maltres de se hater de les mettre
en cette epreuve, lis les defiant, leur
reprochent leur lachete et le nombre de
bat-
allies perdues centre les leurs. 1
This passage Is taken from Montaigne's "Les
Gannlbales", and it refers to a group of prisoners who
refuse to have their spirits broken by the cruelty of
their captors. Throughout their captivity they always
appear to be in good moods* they force their captors
to despise them, they defy their captors at every op
portunity, and they carry on in front of them about how
many battles they have won against them.
This attitude of total defiance can be paralleled
to the attitude that Dougal has throughout the story.
This is also an attitude of total defiance and a re
fusal to give in to the pressures and morals of society.
Even when he Is beaten up and run out of town In the end,
he refuses to acknowledge this as defeat, and even laughs
at his own pain. He has satisfaction in the fact that
he has successfully transferred his own attitudes towards
life to Humphrey*
The title is borrowed directly from Montaigne's title,
"Les Cannibales". However, it has been distorted Inten-
tionally in spelling to "Caonibles", and the word
"Sauvages"
has been added. This distortion was added to give the title
a baser quality, but the basic thought behind the title
remains the same as Montaigne's. He used the word
"Cannlbales"
to refer to the factt&a* barbarities, even though they are
in different forms than classic examples, do exist in
everyday life all around us. In "Cannibles
Sauvages"
the




A photographer is shooting a model in his studio.
Humphrey enters and demands to know where Doris is. He
finds out that Doris has not been in to work for over a
week and that something has happened to Dougal. Humphrey
acts very tough, and the photographer has an obviously
negative attitude towards him. It is also Implied that
Trevor has taken up with Doris. Very brief shots of Dougal
driving out of town are flashed at various points.
Humphrey is standing outside of
Doris'
house. The
street is silent and deserted. Only the faint sound of the
wind can be heard*
Doris*
mother, Helen, sticks her face
out from the front door and swears at him. Humphrey replies
that there is a bad side to every man, and Helen questions
how he could have the audacity to show himself around their
house again. Humphrey pleads with her to be reasonable as
she slams the door in his face.
Humphrey immediately rings the doorbell and he is
again confronted by Helen, who is now extremely angry. He
tells her that he Just wants a word with Doris and asks her
to be reasonable. Helen slams the door again. Humphrey
stares at the door without moving. He looks downwards de
jectedly, but manages to maintain his dignity. After a
moment he steps back and yells for Doris. He puts his hands
in his pockets, as it is getting chilly, and comes to a stop.
He stands motionless on the deserted, silent sidewalk while
the wind blows his hair and coat.
Humphrey and Trevor, who is acting as best man, stand
in front of a church altar. Humphrey is about to get married
to Doris. Behind them Doris walks up the aisle on the arm
of her father. Humphrey has large bags under his eyes, his
hair is less neat than usual, and he is obviously irritable.
Music begins to be played on the church organ.
Uhen Doris arrives at the altar she refuses to look
Humphrey in the eye. She whispers that she wants him to
keep away from her so that he does not catch her cold. He
replies that he wants to catch her cold, and he likes the
thought of the germs hopping from her to him. Doris says
that Dougal gave him those disgusting ideas, and she is
glad that he is gone so that they will not have to worry
about him at their wedding.
The music stops and the preacher begins to read the
wedding text. He asks Humphrey if he will have Doris to
be his lawfully wedded wife. Humphrey replies, "No, to be
quite frank I won't"* sand walks out of the church. He gets
into the car with "Just
Married"
written on it and drives
off. A comment is made by one of the people in the church
that this would never have happened if Dougal had not come
into town. Humphrey stops off at various different bars,
gets very drunk, and drives off to his honeymoon resort,
where he spends the night alone.
Dougal is shown coming into town for the first time
and getting a room for himself. His landlady tells him
that there is a young mammamed Humphrey, about his age,
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living next door. Dougal
tries'
to call his girlfriend,
Les, long-distance. She says that she cannot talk at that
moment and makes up an excuse. The door is knocked on, opened,
and Humphrey looks into the room.
Dougal is alone again in his room. He calls his girl
friend again and tells her that he would like to see her
again, and that he misses having sex with her. She says
that she has been ill, and he begins to realize the widening
gap forming between them. He has an adversity towards people
who are ill, and he hangs up discouraged.
Dougal and Les are shown waiting in a crowd to get into
a concert. Les is silent and has a frown on her face. It
Is obvious that she is not feeling well, and Dougal Is
aware of this. He grabs her arm and asks her what is wrong
as they go into the theater. He asks her if she has a head
ache as they sit in their seats, and Les flares up. She
tells him to leave her alone and she goes off alone into
the crowd. Dougal remains seated and prepares to record
the concert. He is angry, but does not go after Les. The
concert begins and Dougal remains seated alone. Les is
shown standing elsewhere in the crowd, smiling and ob
viously enjoying herself.
Dougal and Humphrey go out drinking at the local bars.
Dougal pries from Humphrey full details of his refined
relationship with Doris and tells him that he should be
getting much more out of life than he la. He begins to
question Humphrey's upcoming marriage with Doris. Humphrey
is obviously not used to drinking a great deal, and Dougal
has to take him back to his room. Dougal goes back to his
own room and stares at himself in his bathroom mirror. He
splashes water on his face and throws his head back. There
is a quick switch to his dream at this point.
In
Dougal*
s dream he is dead in a hotel room with a
friend and a young woman. He gets up, goes down to the
hotel lobby, and finds that time has passed by while he has
remained the same. His entire family has died off, and
future generations are now living. He is apprehended by
two balding men who bring him to his father's old travel
agent. He tells the men to let him go since he knew Dougal 's
father. The travel agent laughs as Dougal runs back up to
the hotel corridor. He sees a trail of mucus coming out
of one of the hotel room doors and sees his friend at the
end of the corridor hallway, getting sick. He looks in
the hotel room door and sees the young woman on the floor,
giving birth to a trail of mucus with maggots in it. He
runs out of the hotel, and a middle-aged man stops him on
the street, telling him that there are many more people
like him all around them. The setting has changed here to
being a chunky grain pattern, while the figures remain
realistic. This would be possible through the use of rear
projection and highly enlarged footage* This would give the
scene a surrealistic, dream-like quality. Dougal arrives
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at a bus stop and notices on the schedule that he will be
waiting a long time for a bus to come.
A switch is made back to reality with Dougal waiting
for a bus with his guitar In his hand. The background is
again shown in a realistic manner* Dougal begins to teach
Humphrey some of the tunes which he has written and they
begin to play music together. Humphrey is at first taken
back by the morbid, sexual overtones of Dougal 's songs,
but gradually warms up to them when Dougal explains that they
are closer to reality than his idealized dream of marital
bliss. He elaborates further on this point*1 Doris sudden
ly somes storming into the room and Is angry at Dougal for
dragging Humphrey off to the bars and getting him so drunk.
Dougal starts philosophising on the rights of being a true
individual and the evils of posesslveness. Deris says that
he has no right to speak about the evils of others, and
Humphrey starts to stick up for Dougal. He tells Doris that
what Dougal says seems to be logical. Doris flares up and
a fight starts between them. Dougal smiles to himself.
From this point on, Dougal continues to gradually
corrupt Humphrey* He continues to tell Humphrey that his
life is extremely confined and that there is an entire
world to be exposed to outside of his town. He brings
up the possibility of both of them travelling to Europe.
This allows room for character development of Dougal and
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Humphrey.
It must be pointed out here that Dougal Is not in
tentionally corrupting Humphrey out of sheer maliciousness.
True, he does have a prevalent cruel nature on the outside,
but most of this comes from a basically dominant character
not being able to give in to the disintegration of his
own personal life. His inability to work his relationship
out with Les, and his constant adversity towards her sickly
nature leave him extremely frustrated, and he unconsciously
needs an outlet for these frustrations* The manipulation
of Humphrey's weak will and general naivlte form this outlet.
Dougal is a more wordly and world-weary character than
Humphrey. He has a very cynical view towards life in
general, and he feels a need to have everyone else dragged
down to, or brought up to, the same level* Dougal does
enjoy
Humphrey*
a company, and in an odd way they become
close friends* Dougal does not mean to hurt Humphrey through
this corruption, but he does mean to destroy his rigidly
structured existence, which is highlighted by his rela
tionship with Doris. This is the reasoning behind his
attempts to persuade Humphrey to go to Europe with him.
Dougal takes a trip out of town to see Les. He
takes a bus instead of his car so that he can relax. On the
bus he carefully examines the people around him and feels
great contempt for a good-looking young woman sitting
across from him* She seems to teave a healthiness and
liveliness that is lacking in Les. She alio has a sexual
attractiveness about her which makes her even more
contemp-
table to Dougal. At this point he is completely disillu
sioned with the idea of sex and very cold towards it. He
leans back in his seat and closes his eyes. This leads into
another dream sequence.
Four white-cloaked figures drag a huge bundle over a
snow-covered mountain trail. They start to discuss with
each other how serious the weather is becoming. They come
across a huge, dark nest and spend the night in it. One of
them states that it belonged to a rat. They continue on
their journey at the crack of dawn, and the leader yells,
"Let's go th@San Francisco" The four figures change their
direction, grunting under the weight of their bundle. One
of the last ones in line drops his edge of the bundle and
falls headlong over the edge of a cliff. The rest scream,
"Too bad, he shouldn't have started rabbit hunting so early".
It starts to rain and they all give up hope. Perhaps they
could find shelter if they reached the Khyber Pass by
nightfall*
Dougal wakes up, annoyed at the absurdity of his dream.
It bothers him to find himself that detached from reality,
even when it is only a dream. He arrives at his destina
tion and begins to walk up to
Les'
apartment. On the way
he stops at a drugstore and runs into one of his old
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acquaintances. He tells Dougal that he is sorry to hear
that Les is ill. Dougal continues to walk up to
Les'
apartment. He comes within range of it, stops, and stares
at it from a distance. After a few moments he turns around
and walks back to the bus station. He leaves town without
seeing Les. On getting back to Humphrey, Dougal finds out
that he has set a date to marry Doris.
On the night before his wedding Dougal takes Humphrey
out for one last fling. Dougal rents out a dingy hotel
room and they begin to get drunk at the local bars. They
resolve themselves to thoroughly enjoying a totally decadent
night. Dougal poses Humphrey with the question again as to
whether or not total individualism and egotistical alone-
ness is better than physical contact and responsibilities.
They pick up two young women, Terry and Angle. They
stop at a liquor store, buy some drink mixings, and go
up to the hotel room. Dougal enjoys himself thoroughly,
and enjoys watching Humphrey trying to make eontaet with
Terry through his inhibitions. He tries unsuccessfully to
have intellectual intercourse with her. There is no
communication between jshea. Humphrey becomes extremely
confused and eventually passes out. Dougal wakes him up
immediately and takes him outside for some fresh air.
They leave Terry and Angle in the hotel room and Dougal
suggests that they go and see Doris. Doris is home alone,
and it is implied that she is raped by both Dougal and
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Humphrey. Dougal at this point is ecstatic over his total
corruption of Humphrey.
Dougal is walking home alone at night and begins to
enter an alleyway where Trevor is waiting. Trevor is
obviously larger and stronger than Dougal. Trevor tells
him to get out of town. Dougal laughs at him and Trevor
hits him in the mouth. He throws Dougal into a row of full
trash cans and leaves him there. Dougal lays amidst the
garbage laughing.
Humphrey is standing on the sidewalk in front of
Doris'
house. He has Just been told by Helen to go away.
He is unshaven, wearing a heavy coat and sunglasses, and
his hands are in his pockets* He pulls a pack of cigarettes
out of his pocket and stands staring at the house. There
is silence, except for the sound of the wind. The weather
is growing increasingly colder. He brings the cigarette
slowly up to his mouth and continues to stare at the house
as he lights it. After a few moments he slowly turns and
walks away.
Humphrey walks from the silence of the residential
section into the busier section of town. The streets
become very crowded and Humphrey has to push his way through
the crowd. The downtown dirt is blowing through the air,
and the noise of the cars and crowd forms a direct contrast
to the calmness of the residential section. He comes to
his most frequented bar and feels isolated and detached
from it. He notices some rather rough-looking teenagers
sitting on the entrance stairs. They deliberately
refuse
to move out of the way so that Humphrey has to step around
them. He stands in the bar's entranceway and looks around
the interior. A seemingly eold, detached clienteles inhabit
the bar. Humphrey turns around and leaves.
Humphrey walks past the huge signs and advertisements
which surround him* and he notices for the first time how
petty and small-time the town actually is. For the first
time he feels an immediate restless urge to leave and
experience something completely different. He hurries
towards the park at the edge of town.
Humphrey leans against the entrance gate of the park.
He is relieved to be away from the crowds. He looks
around slowly and walks up the park stairs. He walks over
to the park's playground and sits down on one of the swings.
Three scruffy children come running into the playground.
They stop short on seeing Humphrey, yell at him, and run
away as fast as they can. Humphrey remains seated.
Humphrey stands on the hill next to the park's water
tower and looks thoughtfully over the city. He walks up
to the park's arena and stands on the stage overlooking
the empty seats* He sees Terry walking by the other end
of the arena. She looks down and quickens her pace as she
walks away* A quick shot of the concert is shown, which
ends abruptly as Dougal is shown turning off his tape re-
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eorder in his car. He Bees a young, good-looking hitchhiker
by the side of the road and picks her up. As she gets in
he looks her over somewhat lewdly. Humphrey is seen again
overlooking the arena. He goes down the stairs by the
side and sprawls down on them. He looks completely rejected.
Final scenes are shown of the arena.
SEQUENCE #1
SHOOTING SCRIPT
1. A medium shot is shown of a photographer setting up
lights in his studio* The camera moves slowly around
the studio, showing the various lights and props being
moved around. A model is fixing her hair, getting
ready to be photographed. The main theme music begins.
2. A very brief close-up shot is shown of Dougal driving his
car.
3. A medium shot from behind and to the side of the photo
grapher is used. He takes an exposure reading for the
model and begins to photograph her. He moves around,
hand-holding his camera.
4. A very brief elosei?up shot is shown of
Dougal'
s hand
turning off the tape recorder in his car.
5* A close-up shot is shown of the model's face* It is
almost expressionless as she goes into her various
poses.
6. The camera pulls back to a medium shot until the model
is fully in the picture frame. The model strikes a
17
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pose and holds It* A still photograph of this pose is
edited in at this point. The photograph is a large
dot*
patterned kodalith, with the opening credits appearing
on it. The film then continues on until the next poae,
and the same process continues until all of the credits
are shown. In between these poses, flashes occur of
Humphrey looking in the studio window. He is unshaven
and generally drawn out. He is smoking a cigarette
with a NO SMOKING sign in plain view. These are medium
shots*
7* Humphrey opens the studio door and steps inside* This
is also a medium shot. He stands against the wall.
The theme music ends abruptly as the door slams shut.
HUMPHREY
there's Doris?
8. A medium shot is shown of the photographer with his
hands by his side* He is clutching his camera tightly.
The model is slightly out of focus in the background.
She picks up a shirt and holds it in front of her. The
photographer has an annoyed look on his face.
PHOTOGRAPHER
ihat do you care?
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9. A close-up is shown of Humphrey's face. He remains
leaning against the wall. He speaks slowly and delib
erately.
HUMPHREY
I want to see Doris, i&iera is she?
10* A medium shot Is shown again of the photographer. He
turns to faee the model as she speaks and the camera
changes F stop to bring her Into full focus*
PHOTOGRAPHER
Look, this is my studio, and I thought
I told you to get out of here and stay
out of here* No one invited you in here
today.
MODEL
Doris hasn't been in for over a week.
PHOTOGRAPHER
Yeah, and she won't be back. Shy
don't you ask Trevor how she is? And
while you're at it, ask him how your
friend Dougal is too* And put the
cigarette out when you're in here*
11. A medium shot of Humphrey is shown from full*on. He




12. A close-up of the photographer's face is shown. He is
now very angry*
PHOTOGRAPHER
Mhy don't you get out of here and find
out a few things for yourself.
SEQUENCE #2
SHOOTING SCRIPT
1. Dougal is shown carrying Humphrey up the stairs of their
apartment building* Humphrey is having a hard time
walking by himself, and he needs the support. This scene
is shot with an extremely wide-angle lens so that there
is a maximum of distortion. It Is shot from the stairs
above them so that it is composltionally symmetrical.
This is a medium shot.
2. This scene is taken from the interior of Humphrey's
one-room apartment. It is a long shot. The room is
dark and only the hallway is lit as Dougal opens
the door. Dougal and Humphrey are silhouetted in the
doorway until Dougal switches on the light. Dougal
carries Humphrey over to his bed and throws him onto
it.
3. A medium shot, from below, is shown of Dougal standing
over Humphrey, looking down at him.
4* The previous scene fades into a medium shot of Dougal
staring at his reflection in his own bathroom's mirror.
He admires himself for a few moments, turns on the tap
water, and splashes water onto his face. He throws his
a
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head back as he does this, and this action is cut
directly into the first shot of the dream sequence.
SQUENCE #3
SHOOTING SCRIPT
1. Verite, hand-held camera technique is used here to
follow Dougal up the hotel stairs, keeping him in
a fairly medium shot.
2. The camera is stationary from the other side of the door
as it opens up, and a medium shot is shown of Dougal
standing motionless in the doorway.
3. A close-up is shown of the questioning look on Dougal 's
face*
4* A point of view shot is shown of Dougal noticing a trail
of mucus coming from one of the hotel rooms. Ed, his
friend, is getting sick at the other end of the
corridor.
5. The camera remains behind Dougal as he runs towards the
hotel room. The door is slightly ajar.
6. A lose-up is shown of Dougal 's face as he hesitates
for a moment to open the door*
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7* A medium shot of Dougal 's hand is shown opening the
door* The viewer sees the legs of the girl as she gives
birth to a trail of mucus with maggots in it*
8. The camera pulls back quickly to show Dougal, obviously
nausiated, turning away and running towards the exit.
SEQUENCE #4
SHOOTING SCRIPT
1. An establishing long shot of the bar is made. Dougal
and Humphrey mill around in the crowd until they come
across Terry and Angle sitting at the bar.
2. A medium long shot is shown of Dougal talking to Angle.
He can hardly be heard for all the noise in the bar.
Humphrey stands behind him, unsure of himself. Terry
is looking him over.
3. Various close-ups are shown of Humphrey nervously
drinking one drink after another, and Dougal laughing
as he does so.
4. A medium long shot is shown of Dougal helping Angle
on with her coat. Terry takes Humphrey by the arm
and the camera follows them as they leave the bar.
5 A long shot is shown of a liquor store exterior, with
its neon light flashing. The four characters go into
the store* led by Dougal, and come out again with a
bottle of liquor in a brown paper bag. The camera
remains fixed on the exterior of the store.
6. There is a fade here into the interior of one of the
hotel rooms. All four characters are laying around
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the room drinking. All of these scenes of the interior
of the hotel are photographed in the verite style, and
a very grainy film stock is used. This would add to
the degenerate, seedy nature of these scenes. Various
close-ups are shown of Dougal and Angle warming up
to each other and Terry trying to gain Humphrey's
interest. Humphrey is extremely drunk* Dougal
whispers to Angle and they head off towards the other
room to have sex.
The camera is positioned Inside the other room and
shows a medium shot of Dougal and Angle coming
through the door. Once inside the door Dougal pulls
Angle to the side and puts his hand over her mouth.
He leaves the door between the rooms open a crack so
that he can watch Humphrey and Terry.
, Ji. -,,-,. .
DOUGAL (whispering)
Shut up, I want to watch this*
ANGIE (muffled)
You're sick!
Through the crack in the door Terry can be seen
trying to seduce Humphrey. Humphrey is drunk,
leaning back on the bed.
HUMPHREY
alt a minute, I want to talk* Did I ever tell
you that in the Renaissance they *. they
wouldn't screw around unless they ... unless
they talked intelligently first? I don't
even know you. I mean, I haven t even talked
to you yet.
TERRY
What are you talking about? Come on ...
Terry begins to take off her clothes.
8* A close-up is shown of Dougal 's face, smiling*
9* The camera pulls back again to a medium shot and
shows, through the doorway, Humphrey passed out on
the bed* Terry is shaking him to try to wake him up.
Dougal lets go of Angle, throws the deor open, and
walks into the other room. Angle remains in the
foreground and begins to cry, while Terry grabs a
sheet to cover her partially-clad body*
TERRY
Stoat the hell do you think you're doing?
10* The camera follows Dougal into the other room and
shows him picking Humphrey up off the bed* He
drags Humphrey to the door and out of the room* He
finds the whole scene very amusing.
11. The camera pulls in for a close-up of Dougal 's face
as he speaks*
DOUGAL
Excuse us, ladies, but I'm afraid my friend
here is going to need some fresh air.
12* Dougal is sitting on the edge of a curb with Humphrey.
Humphrey is still very drunk, but he is awake. This
is a medium shot from full-n.
DOUGAL
Hell, at least you're awake new*
HUMPHREY
God, do I feel rotten* What about the chicks?
DOUGAL
To hell with them* Do you want to see If
Doris is in?
HUMPHREY
Yeah, I could kind of dig seeing her* You
know, I've had a damn good time tonight*
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Sorry I fell asleep, though* I don't know
what happened*
13* A medium shot from the inside of
Doris'
house is shown
of the front door* The doorbell rings and Doris comes
into the picture frame to answer the door. She pulls
her robe around her and has a book in one hand. She





I found the poor lad roaming the streets




Dougal and Humphrey push their way into the house.
14* A close-up is shown of Dougal 'a face*
DOUGAL
You're alone, aren't you? hy don't you
say hello to her properly, Humphrey? It'i
going to be a big day tomorrow*
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DORIS
You bastard! Get out of here*
15* A medium shot is shown from the side of Dougal throwing
Humphrey onto Doris* He tries to undo her robe* She
struggles to keep away from him.
DORIS
What are you doing?
16* A medium close-up is shown of Dougal grinning* He
begins to unbutton his shirt.
SEQUENCE #5
SHOOTING SCRIPT
1* A long shot Is panned from the park arena stage of
the arena itself* There is silence except for the
sound of the leaves in the wind.
2* A closer pan Is shot from the arena stage of the
arena's stone seats* The theme music begins
softly*
3* A close-Hip is shot of Humphrey's face overlooking
the arena from the center of the stage* He looks
slowly from one end of the arena to the other and
fixes his gaze on the arena gate* Throughout these
scenes the weather Is overcast and it is about to
rain* At this point the theme music has reached
a steady volume.
4 A medium shot is shewn of Terry going past the arena
gate* She is dressed warmly and she is carrying a
paper bag* She stops for a moment in the center of




5* A close-up is shown of Terry's face* She looks at
Humphrey with curiosity and mixed emotion, looks away
quickly, and walks away* During this shot the theme
music softens and the music from the concert fades in
over it*
6* There is an abrupt change here to the concert
footage* The concert music plays at full volume*
7* The song and concert end abruptly as Dougal *s hand is
shown, close-up, shutting off his tape recorder, which
is on the front seat of his car. The song ends with
the click of the tape recorder and the sound of Bengal's
moving ear is heard*
8* A close-up is shown of Dougal, from the side, bring
ing up his hand from the tape recorder and concentrating
on his driving*
9* A shot from the back seat of the car shows
Dougal*
s
back and the road ahead of him through the windshield*
Eventually a female hitchhiker appears ahead by the
side of the road. Dougal pulls the car over*
10. A long shot is shown of Dougal *s ear pulling over to
the side of the road and stopping* The young woman
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who is quite young and attractive, starts to open the
car door*
11* A medium shot is shown through Dougal 's window of the
young woman opening the door fully and getting into
the car* She closes the ear door* Dougal 'a profile,
somewhat battered from the fight with Trevor, is In
the foreground*
12* A close-up is shown of Dougal 'a face looking at the
hitchhiker and smiling slightly deviously. He starts
up the car*
43* There is a long shot from the side of the road, be
hind the car. The car pulls out and drives out of the
frame.
14* There is a return te the close-up of Humphrey's face
looking from the stage. There is again silence,
except for the sound of the wind*
15* A medium shot of Humphrey, from behind, shows the
arena in front of him* He remains standing where he
was* and continues to slowly look around his. He
begins to feel colder and puts his hands in his
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pockets* The theme music begins again, slowly and
softly at first, and then builds up gradually.
16. A long shot is shown from behind Humphrey. He turns
and walks off towards the stairs at the side of the
stage*
17* There is a long shot from the side of the stage of
Humphrey approaching the stairs* This shot makes
compositional use of the surrounding foliage to frame
his walk*
18* A different angle long shot follows Humphrey down the
top of the stairs* The camera angle Is from the top
of the stairs*
19* This shot is from half-way down the stairs and from
the center of the stairs, so that Humphrey ends up in
a medium shot directly in front of the camera*
20* Four frames of black footage are Inserted here*
21* A leng shot Is shown of Humphrey going down the
stairs* It is shot from amidst the park foliage so
that a tree's branches frame the picture*
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22* A long shot is taken of the end of the arena stairs.
Humphrey begins to walk down the remaining stairs.
By now it is raining lightly.
23* A medium shot is shown of the end of the stairs*
Humphrey stops at the end of the stairs and sits
down* He pulls his coat collar up to protect him
against the cold, and leans back against the stone
stairs*
24. A long shot is shown of Humphrey in the same position.
This shot is taken from in front of the park fence*
25. The camera pulls back to another long shot of the
same scene, but taken from behind the fence*
26* The camera pulls back again to another long shot of the
same scene, but includes the surrounding trees.
27. A long shot of the park is shown from a different angle
with its broad expanse of fence surrounding it.
28. A eloseup shot of Humphrey's face is taken from the
side* The exposure is lighter than normal* Humphrey
is looking down with a serious, contemplative look
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on his face*
29* A darker close-up shot is shown of Humphrey's face.
He looks around him slowly. This shot is taken
head-
on.
30* The camera moves around him slightly to the other side
of his face* He is looking down again.
31* A close-up shot is taken looking down on Humphrey's
face from a higher angle. This shot is taken with the
exposure darker than normal*
32* A slow pan is taken from the center of the arena. The
pan begins at the stage and follows around the
audience seats* It ends up again at the stage* In
between two sections of the pan four frames of black
footage are inserted to break up the pan into sections*
33* A final long shot of the stage is taken from the
audience seats* This shot fades out slowly as the
credits are superimposed onto it.
34* The end is marked by black footage.
THE PRINTS
The atmosphere for the five prints has been taken
directly from the five sections of the shooting script.
All five of these prints are zinc plate etchings, and all
five were executed using line and aquatint. All of the
prints Incorporate film strip or storyboard formats for a
cohesive composition.
The five etchings all contain the same atmosphere of
degeneracy, from the voyeurism of Humphrey in "Sequence #1
"
to the sense of hopelessness and aloneness in "Sequence #5M
Only the key scenes are portrayed in the prints to give
a feeling for this atmosphere.
In order to begin the prints I chose what I felt were
the most relevant sections and began to visualize them
roughly on storyboard paper. An example of this can be seen
in the first illustration. I then took photographs of the
various scenes which I chose to use* and compiled sections




of the prints* I then worked the drawings from the photo-
graphs into the filmstrip or storyboard formats* Some
of these photographic studies can be seen in Illustrations
eight and fifteen*
The only variation of this procedure was in plan
ning for "Sequence #5M Instead of sketching out pre
liminary drawings on storyboard paper, I ehose a park In
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Syracuse which suited the requirements of the shooting
script and filmed the final sequence with a l6mn# movie
camera* I then took stills from the footage and used
them as the basis for the final drawinga for the print*
Some of these stills can be seen in Illustration seventeen*
All of the drawing on the prints was done using an
etching needle on resist* Only one photographic transfer
was used, in the center of "Sequence #1"* This was used
for the dot pattern effect given with the use of auto
graphic film* The original photograph, with the title
layout, can be seen in Illustration four*
I do not see a need here to go into mere detail on
the prints themselves* since most of what I could write
here can be easily seen by looking at the prints them
selves and the preliminary drawinga and photographs leading
up to their completion* My purpose in the written part
of this thesis was mainly to present the written material
which was used as a basis for the atmosphere shewn in
this series. I feel that this atmosphere has been
auccessfully achieved*
FOOTNOTES
1. Montaigne, "Les Cannibalea". (French Prose: An
Intermediate Reader. Alfred M. Galpin and E.E. Mllligan,
eds. New York; She MacMlllan Company, 1968), p. 260.
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11. "Sequence #3" - first stage.
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14. Placement sketch for "Sequence #Zf".
15. Assembled photographic studies for "Sequence #V'<
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13. "Sequence
#5"
- Artist's Proof.
